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The New York Public Library. Repository of great works. Accessible to all.
A New York City treasure and gift. Over the years I have pored over the
shelved books, feeling their textures and weight. Flipping each volume
over to the back cover to gain an insight into the delights held within.
Selecting and carrying them home. Searching also through NYPL.org
which opens up the whole catalog. I'd make a trip to the branch holding
the book I wanted or get it sent to my local branch.

I decided to make a record of my reading for two years by photographing
the back cover of each book. Inside you will find I've marked each photograph
with the NYPL call number, author and title information for each book.

Red text indicates reference only (the photograph is not of the actual copy in
the library). These are paired with my photographs of the Stephen A.
Schwarzman Building. White text indicates books that can be picked up

on the shelf or sent to your local branch.

The book covers are a study in connections, design, shape, texture and size
and, of course, contain a great read! Maybe you’ll be intrigued to try one or
more for your own reading pleasure. A story too of the holdings of the various
NYPL locations that sent their books across the city to my local branch at East
96th Street. (A big THANKS! to the great staff there making it easy for me

to get great books, for 18 years to date!)

My name is Tanya Ahmed, I enjoy photography and reading and I decided to
become a photographer whilst reading a book in a library!
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THROUGH TEN or THE WORLD’S GREAT BUILDINGS.

FROM THE INTRODUCTION

It is the most inescapable of art forms: you can avoid paintings and

chamber music, you can, at a push, avoid films and photography, but even

Bedouin have their tents. Everywhere, people are in architecture, and

architecture is in us—an integral part of our societies, our lives, our minds.

THE TEN BUILDINGS

The Tower of Babel, Babylon
The Golden House, Rome
Djinguereber Mosque, Timbuktu
Palazzo Rucellai, Florence
The Garden of Perfect Brightness, Beijing
Festival Theatre, Bayreuth, Germany
Highland Park Car Factory, Detroit
E.1027, Cap Martin
Finsbury Health Centre, London
Footbridge, Rio de Janeiro
THE NEW YORK PL SE
SEWARD PARK BRANCH LIBRARY

192 E BROADWAY
NEW YORK, NY 10002 F939637

SBN: 978-1-b2040-629-8
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COVER DESIGN BY SARAH GIFFORD

ABRAMS IMaGE

est 18th Street
k, NY 10011
www.abramsbooks.com

U.S.$19.95 CAN.$21.95
978-1-4197-0672-1

m 519
72141007087 |} i‘
781419706721 §

9178

o
9

1

Cooper, Becky, 2013, Mapping Manhattan, A Love (or Sometimes Hate) Story in Maps by 75 NYers, NY, Abrams Image
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“Walking and Mapping is a veritable trove of generative ideas systematically unearthed as a ‘subjective science’ for
inspired modes of engagement with the ground of everyday life. From Oulipian Pataphysics and Lettrist drift to
Stalkers traversing the periphery of Rome, and from artists tracing Mexican and Moroccan border and immigration
routes to microscopic landscapes and Intifada checkpoints, O’Rourke’s book is a landmark contribution to au-
thentic countercultural thinking.” —Kristine Stiles, France Family Professor of Art, Art History & Visual Studies,
Duke University

“Karen O’Rourke clearly has wide knowledge of the field and has provided a valuable and informative book. Walking
and Mapping brings together, in an intelligent fashion, the state of the art in walking artistic practice. | am sure
that for many readers it will be an engaging volume that will spark lots of new ideas.” —Martin Dodge, Geography
Department, The University of Manchester, and coauthor of Code/Space: Software and Everyday Life

“In Walking and Mapping, Karen O’Rourke links the ‘territories’ of art and cartography. Other works have addressed
this as a series of conference-delivered chapters, but Walking and Mapping provides a detailed investigation of the
topic—from the artist’s perspective.”—William Cartwright, School of Mathematical and Geospatial Sciences,
RMIT University

Jacket art: Jeremy Wood, My Ghost, 2009. GPS drawing. In the drawing, travel itself becomes “a geodetic pencil
or a cartographic crayon.”

THE MIT PRESS Massachusetts Institute of Technology Cambridge, Massachusetts 02142 http://mitpress.mit.edu
978-0-262-01850-0
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CARTOONS/ART HISTORY % y
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“If you've ever felf 'Baa’ilgam yosting

“In one lucid, well-designed ' NYPL ' 1 . 375

- your life reading cgmics, then’ check -«
o v o s of - [INNNAIINNINN ) et
combine with pictures fo wi 3 3333 14614|890 ) immediately. You still might feel |
the 215-page journey is finc you've wasted Y°‘,‘; litsAsut you'll 1,7
difficult o look at comics in quite the same way ever again.” knows why, and you'lthe e i

— MATT GROENING
—GARRY TRUDEAU ‘
NEW YORK TIMES BOOK REVIEW “Understanding Comjics is spellbind-
ing! Scott McCloud’s' witty and loving
analysis of corhics shauld be in every
books'ore, every. library, every teen
center, g room, every uni-
especially every

*AFTER COLLEGE, I PURSUED MEGEBN ¢ the McLuhan of
A CAREER IN HIGH FINANCE”

//llkk) UE WILLYA T

- TAKE A MAGIC CARPET RIDE-
THROUGH THE HIDDEN WORLDS
 OF COMICS STORYTELLING.

| WITNESS A HISTORY MORE

URNEY; DINOTOPIA

sed as an easy-fo-read
ot McCloud’s simple-
Jeconstructs the secret
omix while casually

crefs of Time, Space, Art
and the

os' The most intelligent
scomix:1'vi a long time. Bravo.” y
¢ ' — ART SPIEGELMAN !

. a rare and exciting work that
- mgemously usgsfcomics to examine

Exmns!us secms J " FEEL THE ENERGY OF
“HINE AND COLOR.

“

PUBLISHERS WEEKLY: .

\
P nd a combination of ‘
everything funny ond _profound, cool l
and qunrky

— CHICAGO SUN-TIMES

“. .. a fascinating illumination of a i
major dspect of the ropldly progresst
ing visual reyelygion.” ¥

GET A RING-SIDE SEAT FOR THE IAN “LLAN“NE

BATTLE OF‘\?QRDS_ AND PICTURES.
i ”BRAVO" . Understandjng Comics is '
a londmork dissection, andrintellectual
consideration of comi¢s as a valid &
medium. Everyone . . . anyone interest- |
ed in this literary form must read it.”
‘,—.WII.L EISNER

“If | knew half as much as Scott, this
would be the book I'd write!”
— JIM LEE

o 2 3
. AND MOST OF ALL, SEE WHY COMICS CAN BE AS VITAL AND

RTANT ISBN 0-06-097625-X

_“AS FILM, PROSE OR ANY OTHER ART FORM, THROUGH THE{ TING
" PROCESS THAT LEADS TO REALLY UNDERSTANDING COI The New York Public Library JMR
Sy The Branch Libraries

ERSON MARKET
A Kitchen Sink Press Book for REGIONAL BRA}

42! enue of the Americas
[ - renni S New York, NY
& HarperPerennial u $22.95 ew Yo
A Division of HarperCollinsPublishers CANADA  $34.95 Cover design by Steve Vance & Cindy Vance
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praise for Stories of Art: 4593 4

“Eminently readable and at times outright fun, Stories of Art is a terrific and transparent
meditation on what’s at stake in the histories of art we all so glibly recite. Instead of writing
yet another survey, James Elkins provides the little counternarrative that rybs up against the
monumental survey volumes with a kind of graceful annoyance. This is the little buzzing bee
that worries the elephant.”—Michael Ann Holly, Clark Art Institute

“A much needed, thoughtful, and intelligent reflection on the disciplinary status and cultural
function of the history of art. Stories of Art is an invaluable aid in articulating the hidden
agenda that informs art history as it is currently constituted, and an indispehsable addition
to our increasingly self-aware art historical enterprise.”— Keith Moxey, author of The Practice

of Persuasion: Paradox and Power in Art History

Cultures have their own stories—about themselves,

about other cultures—and to hear them all is one

way to hear the multiple stories that art tells. But
each of us also has our own story of art, a kind of
private art history made up of the pieces we have
seen, and loved or hated, the effects they have had
on us, and the connections that might be drawn
among them.

As James Elkins elegantly demonstrates, there can
never be one story of art. His Stories of Art is an
antidote to the behemoth art history textbooks
from which we were all taught.

James Elkins is Professor of Art History at the School of the Art Institute of Chicago. He
is the author of several books, including Pictures and Tears, How to Use Your Eyes, and What

Painting Is, all published by Routledge.

or

Front cover design: Jonathan Herder
Front cover art: Detail, The Lady of Auxerre. Archaic Greek sculpture, ¢. 620 BCE. Louvre, Paris. Photo: John Bigelow Taylor/Art Resource, NY.
a oo gloss 106 ate of Rov Lichtenstein

The New York Public Library
The Branch Libraries ISBN 0-415-93943-7

MID-MANHATTAN LIBRARY VGRGRFI00L ||

455 Fifth Avenue

New York, NY 10016

O 7804157939430

Elkins, James, 2002, Stories of Art, New York, Routledge
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the relatlonsh|p between architecture and film; how cities change‘

__culturalforces behind how the UK looks’

The New York Public Library

[T

www.nypl.org

time, and how films repres‘en%itﬁls are interwoven in accounts of ci

countryjourneys, historical figures, unexpected ideas and the * mom
of the 2008 banking erisis.

*Keiller is Britain's servant and provocative film-maker around the subjecf -
of cities and the landscape. In t erful essays, he explores the political and

Perceptrve educated, un- obwous musings on place and inhabitation”
Moore, Observer

3ooks of the Year

*Our most original geographical and political thinker” w

en Hatherley

aut

hor of A New Kind of Bleak

The New York Public Li Wi i
brar)
PERFORMING ARTS LIBRA;(\ T

40 Lincoln Center Plaza
New York, Ny 10023
: As 9 7817811687765

www.versobooks.com
““Cover image: Courtesy of the author

CovVerdesign: lan Crowther/Familiar

792.9K Keiller, Patrick, 2014, View From the Train. Cities and other Landscapes, London, Verso
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L NY Public Library The Branch L s
{ Morning: I hpsulates the
'& gt (11T -
9 333332897 314300

“[A] richly d 33333297314300 Abulhawal.i:

; tells an aff® a :
§) A e

q n the refugee camp of Jenin, Amal is born into a world of loss—of

ERS WEEKLY

home, country, and heritage. Her Palestinian family was driven from

their ancestral village by the newly formed state of Israel in 1948. As the
g villagers fled that day, Amal’s older brother, just a baby, was stolen away by

an Israeli soldier. In Jenin, the adults subsist on memories, waiting to return

to the homes they love. Amal’s mother has walled away her heart with grief,
and her father labors all day. But in the fleeting peacefulness of dawn, he
reads to his young daughter daily, and she can feel his love for her, “as big as
the ocean and all its fishes.” In those quiet mornings, they dream together
of a brighter future.

This is Amal’s story, the story of one family’s struggle and survival
through over sixty years of the Palestinian-Israeli conflict, carrying us
from Jenin to Jerusalem, to Lebanon and the anonymity of America. It is
a story shaped by scars and fear, but also by the transformative intimacy of
marriage and the fierce protectiveness of motherhood. It is a story of faith,
forgiveness, and of life-sustaining love.

Mornings in Jenin is haunting and heart wrenching, a novel of vital
contemporary importance. Lending human voices to the headlines, it forces
us to take a fresh look at one of the defining political conflicts of our lifetimes.
Yy
SUSAN ABULHAWA was born to refugees of the Six-Day War and moved
to the United States as a teenager. She is the founder of Playgrounds for Palestine,
an NGO that builds playgrounds for children in the Occupied Palestinian Terri-

tories and in refugee camps elsewhere. Mornings in Jenin is her first novel.

FICTION/U.S. $15.00 . ISBN: 978-1-b0819-04b-1

The New York Public Library
MID-MANHATTAN LIBRARY
POPULAR LIBRARY COLLECTION
455 Fifth Avenue

|| 51500
9"781608"190461 ml |

www.bloomsburyusa.com
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Photographed by:
Shahidul Alam « The Associated Press
Gary Braasch » Marcus Bleasdale ¢
Raymond Depardon ¢ Paul Fusco *
Lauren Greenfield - Maggie Hallahan ¢
Ed Kashi « Gerd Ludwig « Magnum -
Susan Meiselas « James Nachtwey ¢
Shehzad Noorani ¢ Gilles Peress
Sebastido Salgado « Stephanie Sinclair «
Brent/Stirton « Tom Stoddart
Anthony Suau » Stephen Voss

Commentary by:
Omer Bartov, Brown University.
Judith Bruce, The Population Council
Awa Marie Coll-Seck, .

Roll Back Malaria Partnership
Richard Covington
Elizabeth C. Economy, g

The Council on Foreign Relations
Helen Epstein
Fawaz A. Gerges, Sarah Lawrence College
Peter H. Gleick, The Pacific Institute
Gary Kamiya, Salon.com
Paul Knox, Virginia Tech
David R. Marples, University of Alberta
Douglas S. Massey, Princeton University
Bill McKibben, Middlebury College
Samantha Power, Harvard University address the big issues of our tnme-glo El

John Prendergast, Enough Project warming, environmental degradation, %
A 4 ¥ AIDS, malaria, the global jihad, genocide in *
JeffERs ek, Lolmbia thiversiiy Darfur, the inequitable distribution of

Juliet B. Schor, Boston C°”e99 ; global wealth and others. A "What You
Michael Watts, Can Do" section offers 193 ways to learn
University of California, Berkeley more and get involved.
“..‘l ISBN 070 1-4027-5834-
o 52795
(d A ¥
STERLING | “| The ‘Tu\ York Puh:c flnl);‘uy X
New York / London

www.sterlingpublishing.com

7

Cohen, David Elliott, 2008, What Matters, New York, Sterling Publishing Company

909.831 W






Following the success of , this revised and
updated second edition explores the use and potential of photography,
video and hypermedia in ethnographic and social research.

Sarah Pink argues that visual research methods should be rooted in a critical
understanding of local and academic visual cultures. This seminal book
demonstrates that many of the new challenges that confront social researchers
can be met by understanding the reflexivity and experience through which visual
and ethnographic materials are produced and interpreted.

New to this edition: :
+ Updated illustrations, terminology and literature to bring the book up-to-date
+ Annotated further reading lists
+ Rewritten chapter on digital technology bringing the text in line with the latest
developments in technology and methodological thinking

Drawing from her own experiences of using photography, video and hypermedia
in research, as well as the work of others, Pink follows the research process from
project design, planning and implementing and practising fieldwork to analysis
and representation.

is an excellent resource for any student
or researcher interested in qualitative research.

Sarah Pink is a Senior Lecturer in Sociology in Loughborough University’s
Department of Social Sciences.

Property of:

== CampusBookRentals

your textbook alternative”

Doing Visual Ethnography...
1D2193638

©)SAGE wsagepublics 000N A T
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MID-MANHATTAN LIBRARY
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455 Fifth Avenue :: e
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NO@.N L Long, Richard, 1991, Walking in Circles, New York, G Braziller



The New York Public Library

www.nypl.org Y
T, v
writer g 33333821795750 brs of Ancient

Greece to the streets of twenty-first century London, Paris
and New York, this figure has evolved through the centuries,
the philosopher and the Romantic giving way to the
experimentalist and radical.

From pilgrim to pedestrian, flaneur to stalker, the names may
change but the activity of walking remains constant, creating
a literary tradition encompassing philosophy and poetry, the
novel and the manifesto; a tradition which The Art of
Wandering explores in detail. Today, as the figure of the
wanderer returns to the forefront of the public imagination,
writers and walkers from around the world are re-engaging
with the ideas which animated earlier generations. For the
walker is once again on the march, mapping new territory and
recording new visions of the landscape.

Praise for PSYCHOGEOGRAPHY

‘This little book does exactly what an introduction should; it
examines, explains and whets the appetite... A short, but
valuable book’ - Daily Telegraph

‘It would be a fitting tribute to Coverley’s unfussy and
informative book if it encouraged people in other cities to try
psychogeography’ - Scotland on Sunday

SYCHOBEOGRAPHY
WERLIN EOV ERLEY

The New York Public Library
MID-MANHATTAN LIBRARY

POPULAR LIBRARY COLLECTION
455 Fifth Avenue
New York, NY 10016

15591 C Coverey, Merlin, 2012, The Art of Wandering, The Writer as Walker, Harpenden, Old Castle Books



A REAKTION PRINT ON DEMAND EDITION

Cover images: Details from David Hockney's
photocollage Hitch-Hiker, Hollywood Steering Wheel, ISBN 978-1-86189-032-0

L.A. 1985 © David Hockney ‘H “ H l“
REAKTION BOOKS LTD
978

www.reaktionbooks.co.uk 1861°820520">
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The New York Public Library

LARMARm

3 33 83710 3775

www.nypl.org

In an age when anyone with a camera can call him- or herself a photographer, an apparent
lack of technique might be mistaken for a lack of artistic sophistication. In this delightful
follow-up to Why Your Five-Year-Old Could Not Have Done That, Jackie Higgins identifies
superb examples to counter that assumption. From portraits and documentary images
to abstractions and landscapes, the author selects 100 works that are emblematic of
innovation in modern photography, revealing the frequently complex processes involved
in their composition. In so doing, she offers a provocative reminder of Why It Does Not
Have to Be in Focus to be a great photograph.

ISBN 978-3-7913-4851-3

The New York Public Library “l ' || m | ‘ |||‘
9lr

MID-MANHATTAN BRANCH LIBRARY
837911348513

455 Fifth Avenue E
New York, NY 10016
WWW.PRESTEL.COM




Nicki Stager

Geraldo de Barros

Bill Armstrong
Anna Atkins
Carel Balth
Lewis Baltz
Walead Beshty
Marco Breuer
Adam Broomberg
& Oliver Chanarin
Harry Callahan
Ellen Carey

aperture
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Richard Caldicott

Charles Lindsay

Barbara Crane
Roland Fischer
Michael Flomen
Jaromir Funke
Manuel Geerinck
Lotte Jacobi
Gottfried Jager
Barbara Kasten
Gustave Le Gray
Man Ray
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k Public Library

-Nypl.org

James Welling Ray K. Metzker
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Alvin Langdon Coburn Shirine Gill
Edward Mapplethorpe Edward Steichen
Laszl6 Moholy-Nagy Paul Strand

Roger Newton William Henry Fox
Susan Rankaitis
Jaroslav Réssler

Jack Sal
Mikko Sinervo
Aaron Siskind

Henry Holmes Smith

Frederick Sommer

U.S. $35.00 / UK. £25.
Printed in China
www.aperture.org
S|
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Photography, New York, Aperture
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770.1 R Rexer, Lyle, 2013, The Edge of Vision. The rise of Abstract
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Praise for Seven Days in the Art World

“The hot, hip contemporary art world, argues Thornton, is a cluster of intet-
mingling subcultures unified by the belief, whether genuine or feigned, that
‘nothing is more important than the art itself.” It is a conviction, she asserts,
that has transformed contemporary art into ‘a kind of alternative religion for
atheists.” . . . An elegant, evocative, sardonic view into some of the art world’s
most prestigious institutions.”

—Publishers Weekly, starred review

“It’s like having your own spy in the art world. Thornton parachutes the
reader into the fascinating nitty-gritty of how it all works.”

—ALAN YENTOB, creative director, BBC

“Seven Days in the Art World is a great page-turner. I worry that the book
demystifies things so much that the next generation of artists will be
overinformed.”

—GRAYSON PERRY, artist

“A smart, engagingly written insider’s look at the machinations and manipu-
lations of today’s art world. And what machinations they are, from the
behind-the-scenes drama of a Christie’s auction to the empire building
of such artist-celebrities as Takashi Murakami, with his multiple studios in
multiple countries, to that ultimate art group-grope, the Venice Biennale, all
limned here in fascinating detail. A great read.”

—ANNALYN $WAN, coauthor of De Kooning: An American Masler, winner of
the Pulitzer Prize and National Book Critics Circle Award 3

ISBN 978-0-393-06722-4

" ‘I ""I il

Library

TRAL BRANCH
135 East 46th Street

New York, NY 10017 www.wwnorton.com ¢

780393706722

70905T Thornton, Sarah, 2008, Seven Days in the Art World, New York,W. W. Norton
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ISBN 978-0-300-17435-9

I

97803001174359

Printed in the U.S.A.
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“Brimming with ideas and analysis.”

“Prepares the ground for a wide-ranging and nuanced discussion of the

contemporary links between artistic and architectural practice.”
“A timely tome with an urgent message.”
“Foster is terrific at unearthing the unintended consequences of our

consumer-oriented culture on a ctural/artistic ideas, in particular on
those architects who imagine their work as critiques of consumerism.”

“The Art-Architecture Complex is a persistently insightful, elliptical
account of an ambiguous symbiosis.”

al Foster, author of the acclaimed Design and Crime, argues that a

fusion of architecture and art is a defining feature of contemporary

culture. He identifies a “global style” of architecture—as practiced
by Norman Foster, Richard Rogers and Renzo Piano—analogous to the
international style of Le Corbusier, Gropius and Mies.

More than any art, today’s global style conveys both the dreams and delusions of
modernity. Foster demonstrates that a study of the “art-architecture complex”
provides invaluable insight into broader social and economic trajectories in
urgent need of analysis.

THE NEW YORK PL BT

BATTERY PARK BRANCH LIBRARY i
175 NORTH END AVENUE
NEW YORK, NY 10282 F941195
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ISBN 0-19-280181-3

1

9"780192"8018
£6.99 rre $9.95

The New York Public Library
MID-MANHATTAN LIBRARY

4">
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709 A Arnold, Dana, 2004, Art History A Very Short Introduction, Oxford, Oxford University Press



After Hope Edelman published an article about the death of her mother,

she was deluged with letters. Here are excerpts from just a few:

“I couldn’t believe my eyes when I read your article. My mother; age 49, died when I
was 15 and that nameless, elusive, and 51;71}7(\7 lfrr'i[wlrﬁz'lmg of bopr[ essness has been
with me ever since. ].oxing my mother has affe ted my /{)‘f '[im/[_y, You said in your
article what I have felt all these years and wasn’t supposed to. I look forward to your
book with great anticipation and need. Blrss“you.”

San Antonio, Texas

“I read your article and I was shocked 11\* your insight and related so prwfoum{[v with
what you wrote—I cried. At 50 years of age, I have spent my whole life since my
mother’s death when I was 14 searching, feeling out of place. Good luck with your
book. I'll be looking for it.”

St. Paul, Minnesota

“My mother died when I was an infant and that was the most important event of my
r. At age T4 I am still noticing ways in wi ch it ir}f/uz’nu‘s my bebavior”

”117 ren, [A‘/’IJ/‘."IH‘

After seven years of searching for something to help me comprehend what’s been going
on inside of me I felt as though I'd found a piece of that missing puzzle. I look forward

to completing that puzzle with your book.”

ou up]w'mu’/: the age your mother was at the time gf her death, you are fmm‘[\‘
aware nfr\'om' own mnrm[im T/:)'oz{g/} t/,n’ /,uz}vp\' times and d uu// times I am

always painfully aware of not having her to share things with; and the awful fact of

r /\’zw\w'ng her as an adult, on[y as a child. I am /ookiq forward to your book.”

Woodsi ork

(]

"':Mi‘-.hmg Company ISBN 0-201-63288-8
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9104 G Garrett, Bradley L, 2013, Explore Everthing. Place Hacking the City, New York, Verso
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otography does more than represent the world. It acts in the world, connecting people to form
relationships and shaping relationships to create commu . Touching Photographs explores pho-
tography’s ability to “touch” us t mugff a series of essays that shed new light on photography’s
role in the world. Margaret Olin investigates the publication of photographs in mass media and
literature, the hanging of exhibitions, the posting of photocopied photographs of lost loved on
in public spaces, and the intense photographic activity of tourists at their destinations. She mov
from intimate relationships between viewers and photographs to interactions around larger com-
munities, analyzing how photography affects the way people handle cataclysmic events. Along the
way, she shows us James VanDerZee’s Harlem funeral portraits, dusts off Roland Barthes’s family
album, takes us into Walker Evans and James Agee’s photo-text Let Us Now Praise Famous Men, and
logs on to online photo collections. This book is an insightful contribution to the theory of pho-

tography, visual studies, and art h

is is essential reading for anyone interested in the newest thinking about photography
Beautifully argued, it reconceives our understanding of the photograph as an index of pres-
ence, seeing it instead as an event and a social practice that provokes relationship and com-
. Looking is tactile, embodied, interested, and often mistaken, but in Olin’s engross
dings, mistakes become revealing symptoms of the enduring power of images.”

MARIANNE HIRSCH, Columbia University

“This book is a series of memorably profound excursions into the defining techniques of
modernity. Olin is a simultaneously sympathetic and sharp reader of images and contexts,
giving Touching Photographs considerable literary merit. This is a wonderful book.”

CHRISTOPHER PINNEY, University College, London

otogr: 's many
layers of man i indexicz ’c world it depicts, as a physical object that
circulates in this world, and as a pictorial inducer of emotions and sentiments. Touched,
touchable, and touching, the photograph is here submitted to Olin’s ‘tactile looking, allow-
ing her to range widely, from her own personal snapshots to the work of masters, and even to
encompass the searing experience of 9/11, in which photography played such a central role.
Whether one chooses to ‘bask’ in her chosen photographs, as Olin suggests, or simply to learn
from her erudition, this book will bring you in closer touch with what makes photography
such a complex and fascinating cultural phenomenon.”

GEOFFREY BATCHEN, Victoria University of Wellington

is a senior research scholar in the Divinity School, with joint appointments
in the Departments of History of Art and Religious Studies and in the Program in Judaic Studies

at Yale University.

THE UNIVERSITY OF CHICAGO PRESS 319 26-62646-8

: 46-6
www.press.uchicago.edu
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P ctly and
indirectly bound to shifting techniques of
reproduction. The advent of electronic
technology not only recasts ancient puzzles
about the relation between recording and
remembering, but also poses new questions
about the ways in which prosthetic
devices both supplement and constitute
subje . In Archive Fever, Derrida
develops a pancnt and rigorou
the presuppositions and imp!
infomatic culture. We ignore the urgent
problems he probes in this important and
timely book at our own peril.”

—Mark C. Taylor, Williams College

“Derrida deals with notions of grace, infi-
nite love, faith and responsibility . . . with
a sensitivity and sobriety rarely encountered
in any study of religiog.”,
—Benjamin Hl_:tchens, Times Literary
Supplement

“The Gift of Death .

one of the most significant of [De

’mmv writings . . . . [It] breaks important
new ground by exposing the irreducible
singularity, the secret, and the unspeakable
sponsibility of absolu ty that underlie
and sustain the discourse on ethics, from
the book of Genesis to Kierkegaard and

Levinas.” —N. Lukacher, Ch¢

ISBN I=-2cuglhi336-8

LI 160

22614336
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Cultural theory | Philosophy

“The philosophical nature of the concept of the situation has too often been neglected or
overlooked altogether. Simpson has shown remarkable astuteness in identifying ‘situated-
ness’ in our current discourse, in naming it and revealing its functions. This is a splendid
and unique contribution to our awakening from the Zeitgeist and its unconscious presup-

positions.”—Fredric Jameson, author of Postmodernism, or, The Cultural Logic of Late Capitalism

“An exciting work, phenomenally erudite, informative, shrewdly and scrupulously argued,
and very attractively written in vivid, non-jargony prose spiked with wry wit. Situatedness
makes a striking contribution to current debates in humanities and social science scholar-
ship, and it will be a touchstone for theoretical commentary in a range of different fields for

a good while to come.”—Christopher Herbert, Northwestern University

“Let me tell you where I'm coming from . . .”—so begins many a discussion in contempo-
rary U.S. culture. Pressed by an almost compulsive desire to situate ourselves within a
definite matrix of reference points (for example, “as a parent of two children” or “as an
engineer” or “as a college graduate”) in both scholarly inquiry and everyday parlance, we
seem to reject adamantly the idea of a universal human subject. Yet what does this rhetoric
of self-affiliation tell us? What is its history? David Simpson’s Situatedness casts a critical eye
on this currently popular form of identification, suggesting that, far from being a simple
turn of phrase, it demarcates a whole structure of thinking.

Simpson traces the rhetorical syndrome through its truly interdisciplinary genealogy.
Discussing its roles within the fields of legal theory, social science, fiction, philosophy, and
ethics, he argues that the discourse of situatedness consists of a volatile fusion of modesty
and aggressiveness. It oscillates, in other words, between accepting complete causal pre-
determination and advocating personal agency and responsibility. Simpson’s study neither
fully rejects nor endorses the present-day language of self-specification. Rather it calls
attention to the limitations and opportunities of situatedness—a notion whose ideological
slippage it ultimately sees as allowing late-capitalist liberal democracies to function.

David Simpson is G. B. Needham Fellow and Professor of English at the University of
California, Davis. His previous books include The Politics of American English and The Academic
Postmodern and the Rule of Literature.

POST-CONTEMPORARY INTERVENTIONS A Series Edited by Stanley Fish & Fredric Jameson

DTN Duke university Press
oll7 i Box go66o Durham, NC 27708-0660
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THE POrTt1u> or SPACE

GASTON BACHELARD

MORE THAN 80,0006 COPIES SOLD

Thirty years since its first publication in English, French
philosopher Gaston Bachelard’s Poetics of Space remains
one of the most appealing and lyrical explorations of home.
Bachelard takes us on a journey, from cellar to attic, to show
how our perceptions of houses and other shelters shape our
thoughts, memories, and dreams.

“A magical book. . . . The Poetics of Space is a prism through
which all worlds from literary creation to housework to aes-
thetics to carpentry take on enhanced—and enchanted—
significances. Every reader of it will never again see ordinary
spaces in ordinary ways. Instead the reader will see with the
soul of the eye, the glint of Gaston Bachelard.”

—From the new Foreword by John R. Stilgoe

Gaston Bachelard (1884-1962) was one of Europe’s leading

philosophers. He is also the author of The Psychoanalysis of
Fire and The Poetics of Reverie.

John R. Stilgoe is professor of visual and environmental stud-
ies at Harvard University and author of Borderland: Origins of
the American Suburbs.
i
COVER DESIGN BY
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COVER PHOTOGRAPH BY
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“An elegant book. ...

e New York Public Library
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www nypl org
and images.”

—The New York Sun
“With originality,

verve, and wit, de

Botton explains how

we find reflec s of The Architecture of Happiness is a dazzling

our own values in the and generously illustrated journey through

edifices we make. ... the philosophy and psychology of architec-

Altogether satisfying.” ture and the indelible connection between

i5C0 our identities and our locations.

Chronicle One of the great but often unmentioned
causes of both happiness and misery is the

“De Botton is high quality of our environment: the kinds of

falutin® but user walls, chairs, buildings, and streets that

friendly. . . . He surround us. And yet a concern for archi-

keeps a ecture tecture is too often described as frivolous,
»

on a human level. even self-indulgent. Alain de Botton starts

7 g S & 2 . .
Los Angeles Times from the idea that where we are heavily
influences who we can be, and argues that
it is architecture’s task to stand as an elo-

quent reminder of our full potential.

$18.00 Architecture/Philosophy
Cover image: Luis Barragdn: Barragdn House,

Mexic ¥, 1947-48, photograph by ISBN 978-0-307-27724-4

51800
L PO O e Fotiiation
Birsfelden, Switzerland / ProLitteris / ARS
Vintage International
07277244

www.vintagebook

720.103 D Dpe Botton, Alain, 2008, The Architecture of Happiness, New York, Vintage International
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n Writing Well has been praised for its sound advice, its
clarity, and its warmth of style. It is a book for anybody who
wants to learn how to write, whether about people or places,
science and technology, business, sports, the arts, or about yourself.
Its principles and insights have made it a cherished resource for
several generations of writers and students.
This revised 30" anniversary edition contains a new introduction
and a new chapter on how to write a family history or a memoir.

“Not since The Elements of Style has there been a guide to writing
‘ as well presented and readable as this one. A love and respect for

‘ the language is evident on every page.” —Library Journal

WiLiiam Zinssek is a writer, editor and teacher. He began his career with the
New York Herald Tribune and has been a longtime contributor to leading maga-
zines. His 17 books include Writing to Learn; Mitchell & Ruff; Spring Training;
American Places; Easy to Remember: The Great American Songwriters and Their
Songs; and most recently Writing About Your Life. During the 1970s he taught
writing at Yale, where he was master of Branford College. He now teaches at
the New School, in New York, his hometown, and at the Columbia University
aduate School of Journalism.

Visitwww. Author Tracker.com for excligive .
information on your favorite HatperCpllins authors.,

Reférence/Writing Skills -~ 7/~ > -

The New York Public Library
MID-MANHATTAN BRANCH LIBRARY

| 5159 455 Fifth Avenue
I -
91780060"891541 www.harpercollins.com
USA $15.99

ISBN 978-0-06-089154-1
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Renowned Muslim and Islamic scholar Seyyed Hossein Nasr and a team
of editors provide a window into how the Quran has been understood by
Muslims through the centuries. For the first time, scholars and students of
all backgrounds have a clear and reliable resource in English for exploring the
history of interpretation for any passage in the %ran.

“In our post-9/11 world, the Quran is becoming a more public document in the West than it has
ever been throughout its history. Ultimately, this has the potential to validate misunderstanding
as easily as it affords insight into the meaning of the text for Muslims. In this context, Zhe Study
Quran could not be more timely. This painstaking work will do much to enlighten and inform the
reading strategies of all who to understand the Holy Writ of Islam, especially as it relates to
the beliefs and practices of Muslims.”

—SHERMAN A. JACKSON, King Faisal Chair in Islamic Thought and Culture
at the University of Southern California

“A monument of religious literature in its own right, Zhe Study Quran presents the sacred text
in a meticulous new English rendering. One of this ambitious project’s greatest strengths is the
breadth and variety of exegetical sources and methods that inform the commentary through-
out—most impressive.”

—JOHN RENARD, Professor of Medieval Islam at Saint Louis University

“A truly magisterial and the most comprehensive study of the Quran to date.”

—ASMA AFSARUDDIN, Chair of the Department of Near Eastern Languages and
Cultures at Indiana University, Bloomington

“By giving attention to a wide range of commentators, the editors capture the diversity and
depth of the exegetical ideas that have been brought to the Quran—a useful resource:

—PETER ADAMSON, Professor of Ancient and Medieval Philosophy at
King'’s College London

“A huge and significant scholarly undertaking—a major service to Islamic studies.”

JONATHAN BROWN, Associate Director of the Prince Alwaleed bin Talal Center for
Muslim-Christian Understanding at Georgetown University

ISBN 978-0-06-112586~7

9117800611125867

R o

RELIGION/ISLAM/QURAN & SACRED WRITINGS

A new Translation and Commentary, New York, Harper One

297.1255 S Nasr, Seyyed Hossein, 2015, The Study Quran
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Ghost Image is ma| SS93 54100 456”’ editations,
memories, fantasid WWW.nypI.org ems—and
not a single image. A brief, literary rumination on photography writ-
ten in response to Roland Barthes’s Camera Lucida, these deeply per-
sonal reflections on remembrance, narcissism, seduction, deception,
death,and the phantom images that have been missed go far beyond
Barthes’s canonical text. Both a memoir and an exploration of the
artistic process, Ghost Image not only reveals Hervé Guibert's par-
ticular experience as a gay artist captivated by the transience and
physicality of his media and his life, but also how he composed his
photographs and how—in writing—he sought to escape and cor-
rect the inherent limits of his technique, to preserve those images
lost to his technical failings as a photographer. With strains of Jean
Genet, Guibert’s Ghost Image is a beautifully written, melancholic ode
to existence and art forms both fleeting and powerful—a unique
memoir at the nexus of family, memory, desire, and photography.

“Guibert’s rhythmic descriptions of his relationship to images at var-
ious stages of his life manage to convey the transience of life and
memory that the photographer is always struggling to overcome.
... Alyrical, elegiac celebration of the medium and its implications—a
provocative and highly original investigation.”
KIRKUS

“Quick, candid and exquisitely felt.”
PUBLISHERS WEEKLY

Hervé Guibert (1955-91) was born and worked in Paris. A noted
photographer, he also contributed articles on culture to Le Monde
and wrote works of fiction and books on photography.

Robert Bononno is a freelance translator who lives in New York.

ISBN-13: 978-0-226-13234-1 EHERUNIMERSITY OF

ISBN-10: 0-226-13234-X $18.00 cHIcAGo PRESS -

“Il 51800 www.press.uchicago.edu
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ART / PHOTOGRAPHY / CULTURAL STUDIES

Recent discussions about the culture of images have focused on issues of identity—sexual,
racial, national—and the boundaries that define subjectivity. Victor Burgin understands
images less in traditional terms of the specific institutions that produce them, such as cinema,
photography, advertising, and television, and more as hybrid mental constructs composed of
fragments derived from the heterogeneous sources that together constitute the “media.”
Through deft analyses of a photograph by Helmut Newton, Parisian cityscapes, the space of
the department store, a film by Ousmane Sembéne, and the writings of Henri Lefebvre,
André Breton, and Roland Barthes, Burgin develops an incisive theory of our culture of
images and spectacle.

The field of media representations is a constantly shifting assemblage of pictures from
magazines, films, videos, and television. This environment—in its rapid and random alter-
nations of ideal, mundane, and violent images and in its spatial and temporal condensations
and displacements —increasingly resembles the interior space of subjective fantasy turned
inside out. /n/Different Spaces explores the construction of identities in the psychical space
between perception and consciousness, drawing upon psychoanalytic theories to describe the
constitution and maintenance of “self” and “us”—in imaginary spatial and temporal rela-
tions to “other” and “them”—through the all-important relay of the image.

VICTOR BURGIN is Professor in the Board of Studies in History of Consciousness at the
University of California, Santa Cruz. His books include Some Cities (California, 1996), The
End of Art Theory: Criticism and Postmodernity (1986), Between (1986), and the collection
Thinking Photography (1982). His photographic and video works have been exhibited world-
wide and are represented in such public collections as the Museum of Modern Art, New
York, the Tate Gallery and the Victoria and Albert Museum, London, and the Centre
Georges Pompidou, Paris.

“Burgin explores those modalities of psychoanalytic identification—abjection, paranoia, psy-
chosis—that have a particular relevance for social and cultural processes that lead to vio-
lence, exclusion, discrimination, racism, and the claims (proven and unproven) towards a
new globalism. What is distinctive and laudable is a convincing attempt to ‘translate’ psy-
choanalysis to address some of the most pressing and urgent social problems that we face.”
HOMI K. BHABHA, author of 7he Location of Culture

“Victor Burgin has an extraordinary talent for writing about ‘everyday life,” melding together
a category crucial to Freud, but also to Breton, the surrealists, Lefebyre, and the situationists.
In/Different Spaces presents the postmodern world . . . with a dimension of lived experience
which is surprisingly rare.”

PETER WOLLEN, author of Raiding the Icebox: Reflections on Twentieth-Century Culture

Cover illustration: Detail from “The Four Seasons,”
Victor Burgin, 1993. Cover design: Nola Burger ISBN 0-520-202949-b
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in Contemporary Photography, London, Phaidon Press

779.4092 R Redstone, Elias, 2014, Shooting Space, Architecture
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PHOTOGRAPHERS A-Z

Lynsey Addario
Ruven Afanador
Peter van Agtmael
Christopher Anderson
Kenji Aoki

Marc Asnin

Josef Astor

Roger Ballen
Anthony Barboza
Richard Barnes
Lillian Bassman
Andrew Bettles
Jodi Bieber

Ellen Binder

Olaf Blecker
Richard Burbridge
James Casebere
Barron Claiborne
Chuck Close

Fred R. Conrad
Gregory Crewdson
Carlton Davis
Thomas Demand
Philip-Lorca diCorcia
Rineke Dijkstra
Jillian Edelstein
Mitch Epstein
Donna Ferrato
Larry Fink

Lendon Flanagan
Leonard Freed
Lee Friedlander
Sally Gall

Tierney Gearon

Ashley Gilbertson
Nan Goldin
Katy Grannan
Stanley Greene
Lauren Greenfield
Thomas Hannich
Charles Harbutt
Lyle Ashton Harris
Alexei Hay
Todd Heisler
Lizzie Himmel
David Hockney
Reinhard Hunger
Nadav Kander
Edward Keating
Brenda Ann Kenneally
Hendrik Kerstens
Martin Klimas
Jeff Koons
Mikako Koyama
Antonin Kratochvil
Karen Kuehn
David LaGhapelle
Brigitte Lacombe
Joachim Ladefoged
Jean-Pierre Laffont
Inez van Lamsweerde
& Vinoodh Matadin
Gillian Laub
Annie Leibovitz
Laura Letinsky
Ettore Malanca
Sally Mann
Mary Ellen Mark
Kurt Markus
Matuschka
Robert Maxwell
Gareth McConnell
Ryan McGinley
Hellen van Meene
Raymond Meier
Susan Meiselas
Jeff Mermelstein
Sheila Metzner
David Montgomery
Sarah Moon
Abelardo Morell
Vik Muniz

The New York Public Library

www.nypl.org

33

Michael U'Nent
Martin Parr

Nigel Parry

Paolo Pellegrin
Gilles Peréss
Mark Peterson
Jack Pierson
Matthew Pillsbury
Gueorgui Pinkhassov
Platon

Reza

Eugene Richards
Jeff Riedel
Matthew Rolston
Paolo Roversi
Sebastido Salgado
Horacio Salinas
fom Schierlitz
Gary Schneider
Collier Schorr

ANy

8962165
Anares serranu
Cindy Sherman
Malick Sidibé
Laurie Simmons
Taryn Simon
Stephanie Sinclair
Rodney Smith
Sage Sohier

Mike & Doug Starn
Laurent van der Stockt
Thomas Struth
Sam Taylor-Wood
Joyce Tenneson
Scott Thode
Larry Towell
Lars Tunbjork
Deborah Turbeville
Paolo Ventura
Massimo Vitali
Bruce Weber
Stephen Wilkes
Damon Winter
Dan Winters
Joel-Peter Witkin
Katherine Wolkoff
Franco Zecchin

& Letizia Battaglia
Harf Zimmermann

This volume offers a behind-the-scenes look into how a world-class magazine—one of the
preeminent venues for contemporary photography—comes together, through the voices of the
editors, photographers, and their subjects. The New York Times Magazine Photographs features
the work and words of 140 of the key image makers of our time.

ISBN 978-1-59711-146-1

H }\vl‘m Il
9781597111461 “

U.S. $740071.K. £50.00
Printed in Italy

‘The New York Public Library
MID-MANHATTAN LIBRARY
ART COLLECTION
455 Fifth Avenue

New York, NY 10016 WWw.aperture.org
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DESPITE OUR STEREOTYPICALIDEAS on photographic images as snapshots (slices of time), photography is
fund ally a time-based medium. The relationships between photography and time are manifold:
time can be directly represented within the image, it can be its theme and philosophical horizon, but it
can also represent the global framework in which photographic practices develop and change throug}
time. It is the ambition of this book to bring together the various aspects of time in photography as
well as photography in time, and to illustrate them in a series of case studies that focus on seminal
authors (e.g. Fox Talbot, Victor Burgin, Robert Morris) and genres (e.g. spirit photography, montage
photobooks and tableau photography). The selected examples range from the very first photographic
pictures to the most recent cross-medial uses of photography in and outside art.

Written by international specialists for a non-speciali di and displaying extraordinary breadth
and erudition, this book reshapes our vision of photography in order to include many crucial yet
overlooked aspects of time, culture and art.

JAN BAETENS is Professor of Cultural Studies at Katholieke Universiteit Leuven and editor of Image and Narrative.
ALEXANDER STREITBERGER is Professor of Modern and Contemporary Art History at Université
catholique de Louvain and Director of the Lieven Gevaert Research Centre for Photography.

HILDE VAN GELDER is Professor of Modern and Contemporary Art History at Katholieke Universiteit
Leuven and Director of the Lieven Gevaert Research Centre for Photography.
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Architecture has long been a subject matter fol
photographers, who utilise the medium not jus
document the built world, but also to reveal wi(
truths about society. This far-reaching and peng
publication reflects on the continuing dialogue
between photography and architecture, through the

work of eighteen influential and genre defining artists.

Berenice Abbott
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“Why Architecture Matters reminds us that in a democratic capitalist
society, the only sure guarantee that we will get good architecture
is if we shake off our ignorance and start to take a personal interest
in the design of our neighborhoods. Here is a succinct, lyrical and
heartfelt book that celebrates the best works of architecture and
points the way to being able to build more of it in the world today.
There are so many guides to the world of art, so few to the world of
architecture. This is among the very best.”

Alain de Botton
“A beautifully written and generous meditation on the art of

building that every aspiring architect should read,”’
Witold Rybczynski :
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Meaning in Western Architecture
Christian Norberg-Schulz

In this brilliant survey, Professor Norberg-Schulz advances a radically
new way of looking at Western architecture. Taking as a premise
man’s use of architecture as a symbolic means to bring order and sig-
nificance into the relations between himself and his environment, he
reviews all the major epochs of Western art, from ancient Egypt to the
present day, carefully examining major building achievements in the
context of the settlements and towns into. which they were integrated.
It becomes apparent that style and organization are not mere historical
accidents: The architecture of different cultural periods is shown to
be, in each case, the physical expression of prevailing religious and
philosophic beliefs. As such, buildings that occupied key situations in
the community—temples, churches, palaces, and places of public as-
sembly—provided through their structure the spiritual security essen-
tial for man to feel integrated into his world. The private house, as well,
has reflected man’s current conception of his place in time and space.
Against this background, MEANING IN WESTERN ARCHITECTURE con-
tributes valuable insights into the crisis facing present-day architecture,
where dissolution of such beliefs is manifest in the disunity of building
styles.

Far more stimulating than the ordinary survey and richly illustrated
with 556 photographs, maps, and plans, MEANING IN WESTERN
ARCHITECTURE offers a splendid introduction to the principal devel-
opments in building and city planning in the West. It also makes a
unique contribution both to the history of art and to applied existential
thinking.

Professor of Architecture at the Oslo School of Architecture, Christian
Norberg-Schulz enjoys an international reputation as a scholar and
writer in his field. He is the author of Existence, Space, and Architec-
ture; Intentions in Architecture; Kilian Ignaz Dientzenhofer and the
Bohemian Baroque; Baroque Architecture; and Late Baroque and
Rococo Architecture.

Cover design by Honi Werner

PRAEGER PUBLISHERS
New York
ISBN 0-275-78230-4
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and then rose ba es the passage from poverty
to selective lu WWW-nprOrQ tegration, from street life to

tourism. He asks the unanswerable question: Which is preferable?”

“Wandering the streets of Harlem for the past forty years, Camilo José Vergara has
noticed and miraculously recorded those moments of great human invention that

have been largely overlooked by the official chronicles of architecture and urban

history. For this reason, his photographs are unique and indispensable.”

“Despite the singularity implied by the book’ title, Camilo José Vergara shows us many Harlems,

all of them in motion. His still photographs paradoxically enable us to see change by revealing the

lingerings and premonitions of an evolving city. He points his camera forward (and backward) in

time, not just in space. The result is a fascinating four-decade compendium of visual narratives,

reflexively and reflectively assembled by someone acutely aware of his own semi-tolerated presence.”

“Since the 1970s Camilo José Vergara’s photographs have defined the American urban crisis, and the
urban recovery insofar as that has occurred. His images have given rise to a whole international school
of urban photography (even if his direct influence is not always acknowledged). He is the Lewis Hine

of our time. Vergara has also marched to a different drummer, standing apart both fr ademic and

art-world fashion, and from the celebration of ‘the community’ over the hard truths of the inner city.”
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“At our best and most fortunate we make pictures
because of what stands in front of the camera, to honor
what is greater and more interesting than we are. We
never accomplish this perfectly, though in return we are
given something perfect—a sense of inclusion. Our
subject thus redefines us, and is part of the biography
by which we want to be known.”

From Why People Photograph

“For those people who care deeply about photography but
regard trends in contemporary discourse with skepticism
or impatience, Robert Adams must appear as a kind of
godsend. First in Beauty in Photography (1981) and now in
Why People Photograph, Adams, a respected photographer
whose subject has been the American West, has addressed
issues facing ‘straight’ photography in a manner that is
sober, thoughtful, eminently reasonable, and which strives
always for accessibility and clarity of expression.”

Bruce Nixon, Artweek

“[Adams] continues to publish some of the most thoughtful
essays being written on the art of photography.”
Malcolm Jones Jr., Newsweek
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The pocket in question is a small pocket of resistance.
A pocket is formed when two or more people come
together in agreement. The resistance is against the
inhumanity of the new world economic order. The
people coming together are the reader, me and those
the essays are about — Rembrandt, Palaeolithic cave
painters, a Romanian peasant, ancient Egyptians, an

expert in the loneliness of certain hotel bedrooms, dogs

at dusk, a man in a radio station. And unexpectedly, our
exchanges strengthen each of us in our conviction
that what is happening to the world today is wrong,
and that what is often said about it is a lie. I've never
written a book with a greater sense of urgency.

—John Berger

Front cover picture: A crowd gathers to view the total eclipse of the
sun on Primrose Hill, London, in 1999. © Peter Marlow/Magnum Photos
Jacket design by William Webb

PANTHEON BOOKS, NEW YORK
www.pantheonbooks.com
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Printed in the U.S.A. © 2002 Random House, Inc.
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An Historical Anthology

Andrew E. Hershberger

“A canonical volume long overdue, smartly “Hershberger brings the theoretical lineage of
constructed, comprehensive and up-to-date, photography together in a delightful chronology
Hershberger's introductory commentaries are from early notions of the image to today's digital
thoughtful, and insightful. Readers uninitiated  revolution. It constructs a historical framework for
and scholarly alike will find much to appreciate.  the novice, and provides titillating insights for
Highly recommended!” the cognoscenti."

Fredrik Marsh, Guggenheim Fellow  Robert Ladislas Derr, The Ohio State University

Photographic Theory: An Historical Anthology offers contemporary readers a comprehensive
resource of pertinent articles and information spanning the history of photographic theory, including
critical texts first published in Alfred Stieglitz's seminal journal, Camera Work.

Chronologically-organized readings address the entire sweep of photographic theory and thought
—from its pre-history and emergence circa 1839; through its evolution within Pictorialism,
Modernism, and Postmodernism; and into its startling metamorphosis within contemporary digital
imaging. Interdisciplinary issues such as photography's relationships to vision, identity, history, and
memory are also examined. Readings reveal the main debates and issues surrounding the nature of
photography: What is photography? Is it objective, subjective, transparent, and/or transcendent?

Is a photograph a document, a trace, a fetish, an index, and/or a work of art? Is digital photography
“photography" at all? Embodying the entirety of photographic intellectual history, Photographic
Theory vividly illustrates the dramatic storylines and impassioned debates that continue to swirl
within photographic theory — and is a volume that is certain to click with scholars and students alike.

Andrew E. Hershberger is Associate Professor of Contemporary Art History and Chair of Art History
at Bowling Green State University, Ohio. He has published numerous journal articles in History of
Photography, Art Journal, Early Popular Visual Culture, Analecta Husserliana, Journal on Excellence
in College Teaching, Academe, and Arts of Asia.

ISBN: 978-1-4051-9863-9
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The Printed Picture traces the changing technology of picture-
making from the Renaissance to the present, focusing on
the vital role of images in multiple copies. From woodblocks to
modern color photographs, from engravings to bar codes, from
daguerreotypes to today’s digital wonders, the book succinctly
examines the full range of pictorial processes. Exploring how
pictures look by describing how they are made, author Richard
Benson reaches fresh conclusions about what pictures can
mean. Presented as a series of one-page essays opposite the pictures
they examine, the book retains the engaging, informal style of
Benson’s celebrated seminars at Yale University.

The photographer Richard Benson is a MacArthur Foundation
Fellow and former Dean of the Yale School of Art. A legendary
printer and teacher, he revolutionized the standards of reproducing
photographs in ink through such noted publications as 7he Work
of Atget, The Face of Lincoln, Photographs from the Collection

of the Gilman Paper Company, and more than a dozen books by
Lee Friedlander. Benson is the author, as a photographer, of

Lay This Laurel (with text by Lincoln Kirstein) and, as a writer,
of A Maritime Album (with iphotographs selected by John
Szarkowski). His photographic work is in many public collections
including those of The Museum of Modern Art and The
Metropolitan Museum of Art, in New York.

770.9 B Benson, Richard, 2008, The Printed Picture, New York, Museum of Modern Art



“This well-informed and densely written book succeeds
in transforming our notion of archive—from a rationally
organized space in which monotonous, boring collections
of documents are kept, to a place full of dark mysteries,
hidden chaos and unexpected adventures. This non-fictional
version of Umberto Eco’s The Name of the Rose is indispens-
able reading for artists and scholars.”

Boris Groys
Professor of Philosophy and Art Theory at the Academy for

Design in Karlsruhe, Germany, Global Professor at New York
University, and author of Art Power

“The Big Archive features an impressive cast of characters:
Sigmund Freud, Marcel Duct Aleksandr Rodchenko,
Andy Warhol, Sophie Calle—all masterfully catalogued
and filed into Sven Spieker’s meta-archival project. This
original and carefully crafted book reveals the extent to
which modernity produced and was produced by archival
technologies ranging from Wunderblocks to typewriters,
from boites-en-valise to filing cabinets. Required reading
for scholars working in the fields of psychoanalysis, media
theory, and conceptual art.”

Rubén Gallo

Department of Spanish and Portuguese Languages and
Cultures, Princeton University

“In this diligent and engaging study, Sven Spieker charts
the hidden dimensions of the archive as both depository
of actual material and the organizing fantasy and principle
underwriting many of the West's bureaucratic and artistic
practices. Get lost in this book and emerge from it tri-
umphantly, having gleaned from it a host of otherwise
unavailable and probing insights into the connections be-
tween our age’s obsession with memory, its institutions,
and modernist art.”

Ulrich Baer
Professor of C ive and German Li New York
University, author of Spectral Evidence: The Photography of

Trauma and editor of 110 Stories: New York Writes after
September 11

Printed and bound in Spain

THE MIT PRESS MASSACHUSETTS INSTITUTE OF TECHNOLOGY CAMBRIDGE, MASSACHUSETTS 02142 HTTP://MITPRESS.MIT.EDU

978-0-262-19570-6

-

=







suonedgnd abes “v) ‘e puesnoyL ‘suy 1ensiA 3yl ul Aiinbul ‘ydieasay se ad11deld 1V ‘S00¢ ‘dwaeld ‘UueAlns S 7°/0/

“Sullivan challenges our assumptio
constitutes research practices and i
a ground-breaking analysis for visual aris pra
research. This compelling image-text book opens the
possibilities for the construction of new forms of
knowledge in our increasingly visual world.”

—Dipti Desai, New York University

“Sullivan provides a timely and excellent
introduction to the emerging field of visual cognition
and educational research.”

—Pradeep A. Dhillon, University of lllinois,
Urbana-Champaign

yered reflection on visual arts

h, Graeme Sullivan launches a

Onvincing case that rewrites the

dzﬁnztmm of ‘art’ and ‘research.’ Art Practice as

Research unapologetically claims for the visual arts

the respect and admiration of the academy.”
—Jessica Hoffmann Davis, Harvard University

“Art Practice as Research is an important addition
to the literature associated with research, critical
inquiry, and arts education. I wish that such a text
would have been available at the time that I was
working on my dissertation.”

—Doug Blandy, University of Oregon

Art Practice as Research: Inquiry in the Visual Arts presents a compelling argument that the creative and
cultural inquiry undertaken by artists is a form of research. The text explores themes, practices, and
contexts of artistic inquiry, positioning them within the discourse of research. Author Graeme Sullivan
argues that legitimate research goals can be achieved by choosing methods other than those offered by the
social sciences. The common denominator in both approaches is the attention given to rigor and
systematic inquiry. Artists emphasize the role of the imaginative intellect in creating, criticizing, and
constructing knowledge that is not only new but also has the capacity to transform human
understanding.

The book is divided into three content areas that provide a unique framework for carrying out inquiry in
the visual arts:

Contexts for Visual Arts Research is a historical review that positions the visual arts as a culturally
grounded and institutionally bound area of artistic and educational inquiry.
Theorizing Visual Arts Practice presents the thesis that visual arts practice is a theoretically robust
area of inquiry and a transformative approach to creating and critiquing knowledge.
Visual Arts Research Practices describes a range of strategies and approaches to planning and

& 8 P &
carrying out visual arts research.

Art Practice as Research is perfectly suited as a text for courses in art education, the visual arts, research
methods in art education, as well as general research methods courses in education and the humanities.
This will also be an invaluable reference for anyone with an interest in interdisciplinary research in the
social sciences and the role of imaginative inquiry in human understanding.

Visit our Web site at www.sagepublications.com ISBN 1-4129-0536-2 A,
9 >
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Just what does

Neo-Dada, Nouve

and movements that have followed close upon one
other particularly in this century? If the ideas behind
those works are unknown, then an und

the different S

at times arbitrary. It occurred to me that a small vade-
mecum was necessary, a pocket manual that would
serve as an introduction to the world of art of this cen-
tury, an informative handbook rather than a volume
of serious art criticism. A valid instrument for the view-
er to walk, without feeling lost, through the field of
conter

Therefore, I spoke fir:

and attentive art critic, about my idea, and she agreed
to write such a book. That is how this volume came

about. (Giorgio Marconi)

The New York Public Library
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OBSERVER, AND INDEPENDENT BEST BOOK OF THE YEAR

“Our generation’s Orwell.” — RUSSELL BRAND

“T’ll never look at UK class politics in the same way after Owen Jones’s bracing and
principled 7he Establishment.” — NAOMI KLEIN

“A well-documented as well as searing critique of the groupthink that binds together
our rulers.” — DAVID KYNASTON, The Guardian

“This is the most important book on the real politics of the UK in my lifetime, and the only
one you will ever need to read. You will be enlightened and angry.”

— IRVINE WELSH

“Powerful . . . The book’s great strength lies in the simple power of accumulation. Again
and again, Jones connects the dots in parallel lines, so that the single examples that
might in themselves be dismissed as circumstantial or overblown become more or less
unanswerable . . . [Jones] is a writer of real rhetorical force.”

— ARCHIE BLAND, The Independent

“Thorough and admirably vivid . . . [Jones] is excellent on how the state . . . has be-
come a creature of capital, controlled by the corporate sector. As Jones shows, British
capitalism is highly dependent on state largesse and rich corporations are the biggest
scroungers of all.” — PETER WILBY, New Statesman

“An eye-opening state-of-the-nation book.” — ARMANDO JTANNUCCI

“At a time when politicians aspire to be pop stars and vice versa, it is refreshing that
nker can achieve such popular appeal. Whether you
THE NEW YORK PL TH
TODT-HILL WESTERLEIGH BRANCH L
2550 VICTORY BLVD
STATEN ISLAND,NY 10314 F939801

walysis, 1 challenge you not to be captivated by the
— SHAMI CHAKRABARTYI, The Guardian

Us$28.95
ISBN: 978-1-61219-487-5
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Jones, Owen, 2015, The Establishment and How They Get Away With It, Brooklyn NY, Melville House
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PRAISE FOR
THE $12 MILLION STUFFED SHARK

“[An} informative and occasionally “Ought to be required reading
hilarious look at the surreal contemporary for collectors intending to wade into well
art market... A clear-headed approach publicized contemporary art auctions.”
to a frequently high-pitched issue.” —TheEconomist.com
—Kirkus Reviews

“Don Thompson provides the single best guide to
both the anthropology and the economics
of contemporary art markets. This book is fun
“If you read no and fascinating on just about every page.”
other book about —The New York Sun
art in your life, read the
one that’s gripped me
like a thriller for the past
two days...it’s called
The $12 Million
Stuffed Shark.”
—Richard Morrison,

The Times (London)
“It’s lucid, well-researched,

and, while carefully balanced,
manages to retain a sharp edge.”

—John Preston, The Telegraph

DON THOMPSON teaches marketing and economics in the MBA program at the Schulich School
of Business at York University in Toronto. He has taught at the London School of Economics and at
Harvard Business School. He lives in London and Toronto.

$17.00

Cover design by David Baldeosingh Rotstein

ISBN 978-0-230-62059-9
Cower illustration of shark by iStockphoto.com /Stephen Sweet m 51700 >

ver photograph of water by iStockphoto.com/Maksym Gorpenyuk
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www.nypl.org  lighprofile

group shows and biennials in a way that can eclipse
and assimilate the contributions of individual artists.
Curatorial-studies programs continue to grow, and the
business world is adopting curation as a means of
adding value to content. Everyone, it seems, is a curator.
/ But what is a curator, exactly? And what does the
explosive popularity of curating say about our culture’s
relationship with taste, labour and the avant-garde? In
this vibrant, revelatory and original study, David Balzer
travels through art history and around the globe to
explore the cult of curation, from superstar curator Hans
Ulrich Obrist’s war with sleep to Subway’s ‘sandwich
artists.” Recalling such landmark works of cultural criti-
cism as Tom Wolfe’s The Painted Word and John Berger’s
Ways of Seeing, ISM will change the way you
look at art — and maybe even the way you see yourself.

w."—DAVE HICKEY
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709.051 Ward, Ossian, 2014, Ways of Looking, How to Experience Contemporary Art, London, Laurence King Publishing
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At a time when the analysis of visual culture in all of its forms is expanding
at an exponential rate, employing ever more complex theoretical and
methodological tools, Gillian Rose has provided a welcome overview of the
state of the field. Visual Methodologies succeeds both as an introductory
text, certain to be widely adopted in the classroom, and as a sophisticated
refresher course for those who have followed the rapid maturation of this
remarkable interdisciplinary discourse.

Professor Martin Jay, University of California, Berkeley

Comprehensively revised and updated, this new edition of Gillian Rose’s
Visual Methodologies provides a critical introduction to the study and
interpretation of visual culture. Written especially for researchers who
want to work with visual materials, this book explains which methods are
available and how to use them.

The text provides:
e An overview which discusses working with visual materials and which

offers a guide to using the book.

e Chapter by chapter, detailed critical assessments of a particular visual
method that assesses the method's strengths and weaknesses.

* Assessments of compositional interpretation, content analysis, semiology,
psychoanalysis, discourse analysis, audience studies, anthropological
approaches to visual materials; as well as guidance on making images
as part of social science research.

Visual Methodologies is essential reading for students and researchers
involved in the study of visual culture in the social sciences.

Gillian Rose is Professor of Cultural Geography at The Open University.
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“Geoff Dyer. e —mlarating and
wonderful: in writing about photographers and their
preoccupations—the hat and its dignity, the lonely
bench, the view from the car window, the blind beg-
gar—he has given his reader not only a revelatory,
looping road through the history of photography but
also, and how difficult this is to achieve, the sense of
having entered into the collective consciousness of
the photographers themselves.”

—RACHEL COHEN, author of
A Chance Meeting: Intertwined Lives of American
Writers and Artists, 1854-1967

“Geoff Dyer discovered that interesting new pictures

come (mostly) from interesting earlier pictures, and
with wit and imagination he has followed the trail
that leads from one barber shop photograph to the
next, from park bench to park bench, from Talbot’s
Open Door down the long corridor of open doors that
led from it, from the skies of the mid-nineteenth cen-
tury (“there were no clouds”) to the lush, drunken
skies of Alfred Stieglitz.”
—JOHN SZARKOWSKI, Director Emeritus
of the Department of Photography,
The Museum of Modern Art, New York
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